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Introductory 


The  pieces  in  this  collection  were  all  written  for  those  predecessors  of  the  modern 
pianoforte  known  as  the  virginal,  harpsichord,  spinet,  clavichord,  clavier,  clavecin, 
and  by  still  other  names.  There  are  two  classes  of  instruments  included  here.  One  is 
the  type  represented  most  distinctively  by  the  spinet  or  harpsichord.  In  these  the  str- 
ing was  plucked  or  twanged  by  a  little  slip  of  crow-quill  projecting  from  an  upright 
wooden  bar  fixed  upon  the  further  end  of  the  key,  the  depression  of  which  raised  it 
toward  the  string.  The  other  class  is  exemplified  by  the  clavichord,  in  which  the  str- 
ing was  struck  full  by  a  "tangent"  or  upright  blade  of  brass  attached  to  the  further 
end  of  the  key,  and  continuing  its  pressure  on  the  string  as  long  as  the  key  was  held 
down.  The  clavichord  was  a  small  instrument,  very  intimate  in  its  character,  and 
giving  forth  a  delicate,  sweet,  expressive  tone  scarcely  audible  across  the 
room — solely  an  instrument  for  the  privacy  of  the  home.  The  virginal,  spinet  and 
harpsichord  were  different  forms  of  the  same  kind  of  instrument,  the  first  two  being 
small  and  portable,  frequently  without  legs  or  supports,  and  rectangular  or 
trapezoidal  in  shape.  The  harpsichord  was  larger  in  size,  more  powerful  in  tone,  and 
was  universally  employed  in  public  performance.  The  sound  of  the  harpsichord  had 
a  certain  silvery,  shimmering  quality,  in  a  way  brilliant,  but  entirely  incapable  of 
accent. 

The  earliest  music  for  keyed  instruments  was  intended  indiscriminately  for  the 
organ  or  the  clavier  (to  use  a  term  applicable  to  all  the  instruments  just  described), 
and  was,  in  the  very  beginning,  but  a  transcription  for  them  of  vocal  music.  When 
composers  began  to  write  specifically  for  the  keyed  instruments,  they  followed  close- 
ly the  form  and  texture  of  the  choral  music  of  the  church  and  the  secular  music  bas- 
ed upon  its  style — the  only  kind  of  composition  much  considered  by  professional 
musicians  till  towards  the  end  of  the  sixteenth  century.  By  that  time  composers  had 
begun  to  feel  that  the  flowing  vocal  style  with  its  long-sustained  tones  and  intricate 
counterpoint  was  not  one  best  adapted  for  instrumental  use.  There  began  a  drift 
toward  emancipating  instrumental  music  from  this  dependence,  and  a  groping  for  a 
style  that  should  give  play  to  the  peculiar  aptitudes  and  characteristic  expression  of 
the  keyed  instruments.  It  was  a  very  gradual  and  tentative  movement. 

The  first  clavier-music  that  showed  a  characteristic  physiognomy  consisted  of  ar- 
rangements of  song  and  dances.  In  this  direction  composers  found  the  line  of  least 
resistance  in  developing  rhythmic,  melodic  and  formal  elements,  that  constituted  so 
small  a  part  of  the  contrapuntal  choral  music.  New  effects  of  brilliancy  in  the  use 
of  scales,  passage-work  and  repeated  notes  were  devised,  to  which  the  mechanism  of 
the  clavier  especially  lent  itself. 

The  earliest  attempts  in  the  newer  forms,  in  Germany  and  Italy,  even  by  men 
whose  names  are  important  in  the  history  of  music,  are  so  archaic  in  manner  that 
they  possess  little  more  than  an  historic  interest  at  the  present  day.  In  their  crudest 
shape,  such  attempts  date  from  about  the  middle  of  the  fifteenth  century.  By  the 
middle  of  the  sixteenth,  there  had  been  a  remarkable  development  of  virginal-music, 
especially,  in  England;  and  there  we  see  this  branch  of  instrumental  composition 
first  take  on  form  and  substance. 

Dance-forms,  and  melodies  with  ornate  variations,  are  the  chief  materials  with 
which  the  clavier-composers  of  this  period  worked.  A  great  number  of  dance- 
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movements  native  to  different  peoples  had  become  the  common  property  of  musi- 
cians throughout  Europe.  There  was  the  Pavana,  Pavane,  or  Pavan,  in  common 
time;  "a  kind  of  staide  musicke,"  as  Thomas  Morley  quaintly  describes  it  in  his 
"Plaine  and  Easie  Introduction  to  Practicall  Musicke"  (first  published  in  1597), 
"ordained  for  graue  dauncing."  "After  every  pavan  we  usually  set  a  galliard,"  he 
continues; — the  Galiardo  or  Gagliarda  in  triple  time,  "lighter  and  more  stirring." 
There  was  the  "Jigg,"  which  in  England  had  come  to  mean  any  dance  of  lively 
rhythm,  having  lost  the  special  characteristic  of  triple  time  required  in  the  Italian 
Giga,  the  French  Gigue.  The  "Almand"  was,  of  course,  as  its  name  shows,  of  Ger- 
man origin — Allemande;  it  was  in  duple  tim^,  also  a  lively  dance.  The  Chacoone, 
Ciacoona  or  Chacone  was  a  slow  and  ceremonious  dance  in  triple  time,  its  main 
characteristic  as  a  musical  form  being  a  very  short  theme  in  the  bass  continually 
repeated,  upon  which  was  founded  a  series  of  variation,  in  the  treble.  This  device, 
known  as  "divisions"  (variations)  upon  a  "ground  bass,"  was  a  favorite  one  with 
the  early  English  composers.  The  Sarabande,  said  to  be  of  Spanish  origin,  was 
another  slow  and  stately  dance  in  triple  time. 

Besides  dances,  composers  of  this  period  occupied  themselves  with  Fantasias, 
Preludes,  Toccatas,  and  Variations.  The  Toccata  was  one  of  the  earliest  specifically 
instrumental  forms.  It  had  no  well-defined  requirements;  but  one  of  its  obvious 
features  was  a  flowing  movement,  often  regularly  recurring  figures,  frequently  of 
rapid  running  passages,  with  little  decided  melodic  character;  thus,  like  the  Fantasia 
and  Prelude,  it  was  in  the  nature  of  a  brilliant  improvisation.  In  the  Variation  was 
soon  found  a  medium  for  the  development  and  display  of  the  composer's  ingenuity 
and  the  executant's  technical  facility;  and  it  was  considered  appropriate  to  many  of 
the  dances  just  described. 


When  composers  came  to  perceive  the  value  of  the  artistic  balance  and  contrast  to 
be  obtained  by  grouping  together  dances  of  different  tempos,  rhythms  and  character, 
grave  and  gay,  the  Suite  came  into  being.  There  was  no  definite  rule,  even  in  the 
latest  and  lightest  development  of  the  Suite,  establishing  the  kind  and  order  of  the 
movements  to  be  used;  and  in  the  earliest  examples  we  find  an  infinite  variety. 
However,  the  Suite  was  always  in  the  same  key  throughout.  By  the  beginning  of  the 
seventeenth  century  some  general  principles  of  choice  and  arrangement  were  cur- 
rently accepted:  with  or  without  a  Prelude,  the  Suite  was  often  constituted  of  an 
Allemande,  a  Courante,  a  Sarabande  and  a  Gigue,  in  the  above  order;  but 
sometimes  other  movements  were  employed. 


"Sonata"  is  a  word  occurring  in  the  remotest  periods  of  instrumental  art;  but  the 
thing  which  it  now  describes  attained  its  modern  form  only  after  long  development 
through  manifold  experimentation.  As  used  here,  the  term  denotes  a  succession  of 
short  movements  of  contrasted  character. 

WILLIAM  BYRDE,  th  first  musician  whose  name  appears  in  this  Collection,  was 
not  only  one  of  the  founders  and  chief  lights  of  the  English  school  of 
"virginalists,"  but  also  a  composer  of  ecclesiastical  choruses  in  the  old  contrapuntal 
manner.  The  date  of  his  birth  is  uncertain,  but  is  put  between  1538  and  1543.  He 
was  a  pupil  of  Thomas  Tallis,  one  of  the  foremost  English  ecclesiastical  composers 
of  the  sixteenth  century;  and  Byrde's  music  shows  the  strong  influence  of  the  vocal 
style.  He  was  organist  at  Lincoln  Cathedral,  and  then  Gentleman  of  the  Chapel 
Royal,  in  the  records  of  which,  upon  his  death  in  1623,  he  is  styled  "A  father  of 
Musicke." 


JOHN  BULL,  another  of  the  most  distinguished  English  writers  for  the  virginal, 
was  like  Byrde,  an  organist  and  a  composer  of  vocal  church-music,  as  well  as  a 
Gentleman  of  the  Chapel  Royal.  He  was  the  most  eminent  virtuoso  on  the  virginal, 
the  Liszt  of  his  time,  famed  in  England  and  on  the  Continent.  Born  about  1563,  he 
was  educated  in  Queen  Elizabeth's  Chapel  under  William  Blitheman,  a  noted 
organist;  and  became  the  first  Gresham  professor  of  music  at  Oxford.  In  1613  he 
went  to  Brussels,  entering  the  service  of  Archduke  Albert,  as  organist;  later  to  Ant- 
werp, where  he  was  organist  of  the  Cathedral. 


ORLANDO  GIBBONS  was  born  in  Cambridge  in  1583,  of  a  noted  family  of 
musicians,  and,  like  the  other  virginal-composers,  was  highly  distinguished  as  an 
organist.  In  that  capacity  he  received  an  appointment,  in  1604,  to  the  Chapel  Royal, 
and  in  1623  to  Westminster  Abbey.  He  composed  much  church-music;  his  first 
virginal-music  was  published  in  1610,  and  the  following  year  he  joined  Byrde  and 
Bull  in  the  publication  of  the  famous  virginal-collection  entitled  "Parthenia." 


JOHN  BLOW  came  upon  the  scene  after  the  art  of  music  in  England  had  been 
crushed  and  many  of  its  leading  practitioners  dispersed  by  the  Civil  War  and  Pur- 
itan domination.  Born  in  1648,  he  was  among  the  first  to  join  the  reestablished 
Children  of  the  Chapel  Royal  after  the  Restoration.  While  yet  a  chorister,  he  tried 
his  hand  at  composition,  and  attained  no  mean  eminence  in  the  eyes  of  his  contem- 
poraries through  his  church-music  and  as  an  organist,  in  the  latter  capacity  occupy- 
ing some  of  the  most  prominent  positions  in  the  kingdom. 

HENRY  PURCELL  was  born  in  1658,  the  son  of  a  Gentleman  of  the  Chapel 
Royal,  who  was  also  chorister  in  Westminster  Abbey;  and  himself  became  a  choister 
there  in  his  sixth  year.  He,  too,  began  his  career  as  a  composer  while  still  singing- 
boy,  and  came  under  the  instruction  of  Blow,  whom  he  displaced  as  organist  of  the 
Abbey  a  few  years  later.  His  compositions,  which  he  poured  forth  ceaselessly  during 
his  short  life  of  thirty-seven  years,  are  principally  ecclesiastical  and  dramatic;  but  his 
instrumental  music  has  a  special  significance,  aside  from  its  own  inherent  value,  as 
indicating  the  growing  predominance  of  Italian  and  French  taste  in  England. 
Purcell  dehberately  submitted  himself  to  its  influence.  He  ventured  upon  many  new 
and  bold  harmonic  combinations,  and  left  instrumental,  as  well  as  all  other  kinds  of 
music,  in  a  more  highly  organized  and  advanced  stage  because  of  his  labors.  His 
career  marked  the  climax  of  the  British  school  of  music,  and  after  his  death  it  pro- 
gressed no  further. 


GIROLAMO  FRESCOBALDI  was  the  earliest  influential  instrumental  composer 
of  Italy.  Born  at  Ferrara  in  1583,  he  discovered,  like  most  who  have  reached  great 
distinction  in  music,  precocious  genius.  He  studied  under  eminent  teachers,  heard 
much  music  on  his  tavels,  and  as  an  organist  filled  some  of  the  most  important  posts 
in  Italy,  where  he  was  renowned  as  a  virtuoso.  He  adhered  to  the  principles  of  the 
old  contrapuntal  art,  unmoved  by  the  innovations  of  the  Florentine  musico- 
dramatic  reformers  in  the  early  seventeenth  century.  The  majority  of  Frescobaldi's 
clavier-compositions  are  developments  of  the  Toccata,  Fantasia  and  dance-forms;  it 
was  he  who  first  composed  fugues  possessing  all  the  structural  features  that  belong 
to  such  works. 

BERNARDO  PASQUINI  was  the  most  potent  influence  in  Italian  music  that  ap- 
peared in  the  half-century  following  Frescobaldi.  To  him,  indeed,  belongs  the  credit 
for  developing  instrumental  composition  from  the  point  to  which  that  master  had 
carried  it.  He  was  one  of  the  original  emancipators  of  the  clavier  from  the  organ, 
and  one  of  the  first  to  find  a  proper  and  characteristic  clavier-style.  Born  in  1637,  he 
became  organist  of  a  church  in  Rome,  and  later  chamber-musician  to  Prince 
Borghesi.  He  was  also  one  of  the  best-known  harpsichord-players  of  his  time.  He 
died  in  1710,  at  Rome. 


DOMENICO  SCARLATTI,  whose  name  closes  this  period  of  Italian  clavier- 
music,  brings  us  a  long  step  towards  modern  principles  and  modern  style.  The  son 
of  the  famous  operatic  composer,  Allesandro  Scarlatti,  he  was  born  at  Naples  in 
1683,  and  began  his  career  as  an  opera-composer;  later  he  became  chapel-master  at 
St.  Peter's  in  Rome.  Clavier-playing  early  claimed  his  chief  attention,  and  won  him 
the  highest  distinction.  Going  to  Lisbon  in  1721,  he  was  appointed  court  cembaHst; 


and  after  returning  to  Naples,  was  called  to  Madrid  in  a  similar  capacity.  In  1754  he 
went  back  to  Naples,  where  he  died  three  years  later.  His  clavier-pieces  show  great 
strides  in  developing  the  technique  and  style  of  the  clavier.  Most  of  them  are  in  one 
movement  and  free  forms,  called  by  Scarlatti  himself  "Esercizi"  (as  the  English  call- 
ed similar  pieces  "Lessons")-  There  are  dances  of  all  sorts  Studies,  Preludes,  Toc- 
catas, Sonatas  (in  the  earlier  sense  of  the  word),  and  a  few  Fugues.  The  most 
famous  of  these  last  is  the  "Cat's  Fugue,"  so  called  from  a  legend  to  the  effect  that 
the  unusual  seccession  of  intervals  in  the  theme  was  suggested  by  a  cat  walking  over 
the  keys  of  the  harpsichord, — a  legend  that,  like  most  of  its  kind,  has  no  basis  in 
fact. 

Scarlatti's  pieces  made  greater  demands  upon  the  player  than  any  music  writ- 
ten previous  to  that  time.  They  required  the  full  and  independent  use  of  all  fingers, 
the  power  of  trilling  equally  with  all,  striking  the  same  key  with  different  fingers  in 
quick  succession,  the  use  of  both  hands  one  after  the  other  in  rapid  passages,  the 
crossing  of  the  hands,  and  freedom  of  the  wrist  for  the  brilliant  and  accuracte  execu- 
tion of  runs  in  thirds,  sixths  and  octaves. 

JOHANN  JAKOB  FORBERGER  was  the  greatest  of  Frescobaldi's  pupils,  the 
one  who  did  most  to  spread  his  influence  in  Germany,  and  one  of  the  earliest  impor- 
tant composers  for  the  clavier  in  that  country.  Born  in  the  opening  decade  of  the 
seventeenth  century — the  exact  date  is  uncertain — son  of  a  musician,  he  was  taken  to 
Vienna  to  serve  as  a  boy-singer.  Afterwards  he  became  court  organist  there,  and 
was  sent  by  the  emperor  to  Rome  for  study  under  Frescobaldi.  His  compostions  in- 
clude Toccatas,  Fantasias  and  other  free  forms,  and  many  suites  of  dances,  in  which 
he  contributed  potently  toward  a  freer  and  more  expressive  style  for  the  clavier.  He 
was  the  first  of  the  Germans  to  employ  the  graces  and  ornaments — turns,  shakes, 
mordents,  etc., — of  the  French  style. 

JOHANN  CASPAR  KERLL,  born  in  Saxony  in  1627,  also  a  choir-boy  in  Vienna, 
studied  in  Rome  under  Carissimi,  and  thereafter  occupied  various  posts  as 
Kapellmeister  and  organist  at  Vienna,  Munich  and  Prague.  Frescobaldi's  influence 
is  observable  in  his  works  for  clavier  and  organ,  though  he  made  many  original  ex- 
periments in  chromatics, 

DIETRICH  BUXTEHUDE'S  works  mark  the  culmination  of  North  German  art 
before  Bach,  upon  whom  he  had  no  little  influence.  Born  in  Denmark  in  1637,  he 
became  the  most  distinguished  organist  of  his  time,  and  most  of  his  works  are  for 
the  organ. 

JOHANN  PACHELBEL  was  a  larger  figure  in  the  Germany  of  the  late  seven- 
teenth century  than  his  present  fame  would  indicate.  He,  too,  was  greatly  admired 
by  Bach;  and  many  composers,  including  Bach  himself,  Handel,  Buxtehude,  even 
Mozart,  did  him  the  honor  of  appropriating  some  of  his  fugal  themes.  He  was  born 
at  Nuremberg  in  1653;  became  assistant-organist  to  Kerll  at  Vienna;  and  later  won 
fame  of  his  own  in  the  organ-lofts  of  numerous  North  German  cities.  He  died  in 
Nuremberg,  in  1706. 

JOHANN  KUHNAU  was  one  of  the  most  interesting  personalities  in  the  musical 
world  of  his  time.  Born  in  Harz  Mountains  in  1667  (some  say  1660),  he  studied  in 
Dresden,  and  became  organist  of  the  famous  church  of  St.  Thomas  at  Leipzig,  can- 


tor  of  the  school  connected  therewith,  and  musical  director  of  the  University,  where 
he  was  Johann  Sebastian  Bach's  immediate  predecessor.  Among  his  clavier- 
compositions  are  many  Suites  and  Sonatas;  in  the  latter  his  work  is  of  special  impor- 
tance, as  developing  upon  the  clavier  the  possibilities  of  the  Sonata  in  its  modern 
sense,  it  having  previously  been  cultivated  only  as  a  form  of  concerted  music. 

FRANZ    XAVER 
MURSCHHAUSER, 

born  near  Strassberg 
in  1670,  studied  with 
Kerll,  and  was 
strongly  influenced 
by  him.  He  spent 
most  of  his  life  as 
organist  in  Munich. 

JOHANN  MAT- 
THESON  earned 
distinction  in  his  day 
not  only  as  a  com- 
poser, but  also  as  a 
critic,  theorist  and 
essayist  of  indepen- 
dent and  advanced 
ideas,  and  in  youth 
as  a  singer  and 
clavier-player.  For 
some  years  he  was 
secretary  to  the 
EngHsh  legation  at 
Hamburg,  and  later 
charge  d'affaires. 
He  was  born  in  the 
city  in  1681,  and  liv- 
ed there  all  his 
life. An  admirer  of 
Kuhnau,  much  of  his 
music  shows  the  lat- 
ter's  influence. 

GOTTLIEB  MUFF  AT  leads  us  back  again  to  South  Germany  and  its  school.  He 
was  born  in  Passau  in  1690,  the  son  of  Georg  Muffat,  one  of  the  most  important 
clavier-composers  of  the  preceding  generation,  and  was  taught  by  him  and  later  by 
Fux,  the  famous  Viennese  theorist.  Appointed  court  organist  at  Vienna  in  1717,  he 
continued  in  the  post  forty-seven  years.  He  died  in  1770.  His  numerous  clavier- 
works  consisted  largely  of  dances  of  every  description,  in  which  the  French  influence 
then  in  the  ascendant  in  Germany,  more  especially  Couperin's  is  clearly  apparent. 

In  France,  clavier-composition  began  with  dance-music,  imitaiton  of  the  vocal 
style  having  played  little  part  in  French  instrumental  music.  Even  in  the  earliest  at- 
tempts at  opera,  the  strongly  marked  and  characteristic  rhythms  of  dance-forms  had 
appealed  most  forcibly  to  French  composers,  and  continued  to  do  so  for  many 
years. 
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JACQUES  CHAMPION  DE  CHAMBONNIERES  is  recognized  as  the  founder 
of  the  French  school  of  clavecinistes;  the  one  who  effected  a  complete  and  final 
serverance  between  music  for  the  clavier  and  that  for  the  organ,  and  attained  a  style 
truly  characteristic  for  the  former.  A  feature  of  his  music  was  the  lavish  use  of  the 
agremens,  or  ornamental  flourishes,  which  were  destined  to  gain  an  ever-increasing 
importance.  Another  was  his  use  of  fanciful  titles — mythological,  idyllic,  pictorial, 
even  personal.  Chambonnieres  was  born  about  the  beginning  of  the  seventeenth 
century  (the  date  is  not  certain).  He  played  both  organ  and  clavier,  but  the  latter 
with  genius,  which  won  him  the  appointment  of  claveciniste  to  Louis  XlV. 

Among  his  pupils,  the  most  distinguished  was  JEAN-HENRI  D'ANCLEBERT, 
born  about  1628  in  Paris,  who  also  became  claveciniste  to  the  Grand  Monarque. 

LOUIS  COUPERIN  was  another;  born  in  1630,  he  became  a  pupil  of  Chambon- 
nieres while  still  a  boy,  and  one  of  the  chief  representatives  of  that  master's  school 
of  composition. 

JEAN-BAPTISTE  LULLY  (1633  -  1687),  a  Florentine  by  birth,  but  brought  to 
Paris  as  a  boy,  is  chiefly  known  as  an  opera-composer,  occupying  as  such  one  of  the 
most  conspicuous  niches  in  the  history  of  French  music. 

JEAN-BAPTISTE  LCBILLET,  born  at  Ghent  in  the  second  half  of  the  seven- 
teenth century,  was  a  flutist  by  profession,  and  wrote  ensemble-music  for  that  in- 
strument. He  also  taught  flute-playing  in  Paris  and  London,  amassing  much  money 
thereby.   As  a  claveciniste  he  played  on  and  composed  for  the  harpsichord. 


FRANCOIS  COUPERIN,  called  LE  GRAND,  the  greatest  of  all  French  com- 
posers for  the  clavier,  was  an  original  and  powerful  master  whose  influence  became 
potent  in  Germany,  strongly  affecting  even  Johann  Sebastian  Bach.  A  nephew  of 
Louis  Couperin,  and  born  in  Paris  in  1668,  he  was  organist,  serving  King  Louis  XIV 
in  that  capacity,  and  like-wise  one  of  the  most  skilful  of  harpsichordists.  His  com- 
positions are  all  for  the  harpsichord,  and  written  in  the  form  of  Suites,  or  "Ordres," 
as  he  termed  them.  The  several  numbers  of  each  Suite  are  based  on  dance-forms, 
which  he  transmuted  into  little  pieces  of  picturesque  program-music,  each  with  its 
own  title.  "In  the  composition  of  these  pieces,"  he  writes  in  one  of  his  prefaces,  "  I 
always  have  a  definite  idea  in  mind:  the  titles  correspond  to  these  ideas."  Each  is,  he 
explains,  a  kind  of  portrait;  not  only  persons  are  thus  represented,  but  moods  and 
emotions  as  well  as  objects  and  incidents.  Couperin  set  a  high  value  on  his 
agremens,  which  occur  in  almost  every  measure  of  his  music,  and  for  which  he  devis- 
ed an  elaborate  system  of  signs.  He  also  laid  stress  on  systematic  fingering,  and 
published  a  book  on  the  subject,  "L'Art  de  Toucher  le  Clavecin." 

JEAN-PHILLIPPE  RAMEAU  is  the  last  representative  of  this  period  of  French 
clavier-music.  Born  in  1683,  he  travelled  in  Italy,  became  harpsichord-player  to  an 
Italian  operatic  company,  won  distinction  as  an  organist,  and  published  theoretical 
writings  on  music  which  gained  him  great  fame.  He  wrote  numerous  pieces  for  the 
harpsichord,  mostly  in  the  form  of  Suites  of  the  kind  developed  by  Couperin, 
though  the  influence  of  Scarlatti  makes  itself  felt  in  them.   He  died  in  1764. 
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PIANO 


COMPLETE  WORKS  OF  SCARLATTI 

American  Edition 

Edited  by  AllatMndro  Longo 

(9462)  Vol   1  -  10  Suites 

(Longo  -  1-50) 

(9463)  Vol.  II  -  10  Suites 

(Longo -51-100)  

(9464)  Vol   III  -  10  Suites 

(Longo-  101-150) 

(9466)  Vol.  V  -  10  Suites 

(Longo  -  201-250) 

(9467)  Vol.  VI  -  10  Suites 

(Longo  251-300) 

(9468)  Vol  VII  -  10  Suites 

(Longo  301-350) 

(9470)  Vol.  IX  -  10  Suites 

(Longo  401-450) 

(9471)  Vol.  X  -  10  Suites 

(Longo  451-500) 

(9472)  Vol.  XI  -  Complete 

(9465)  Vol,  IV -10  Suites 

(Longo -151-200) 

(9469)  Vol.  VII  -  10  Suites 

(Longo  351-400) 

(9473)  Thematic  Index 

Piano  Solos 


ALBENIZ,  ISAAC  (1860  -  1909) 

(9477)  Alhambra.  The 

(9476)  Book  ot  Waltzes,  A 

(9480)  Deseo 

(9478)  Collected  Works.  Vol  1 

(9479)  Collected  Works,  Vol.  2 

(3004)  Iberia  I  (Evocation,  El  Puerto,  Fete 

Dieu  a  Seville) 

(3005)  Iberia  II  (Rondena,  AliDerIa, 

Triana) 

(3006)  Iberia  III  (El  Abalaicin,  El  Polo, 

Lavapies)  

(3007)  Iberia  IV  (Malaga,  Jerez) 

(9474)  Recuerdos  De  Viaje 

(3003)  Six  Spanish  Dances  

(9218)  Songs  of  Spain,  Op.  232. 

Complete 

(3002)  Suite  Espagnole 

ARNE,  THOMAS  (1710  -  1778) 

(3012)  Eight  Sonatas 


BACH,  C.  P.  E.  (1714  -  1788) 

(3090)  Prusssian  Sonatas.  The  -  Nos,  1-3  . 

(3091)  Prussian  Sonatas.  The  -  Nos  4-6  . . 

(3092)  Sonatas.  Fantasias  &  Rondos  - 

Vol.  1  

(3093)  Sonatas.  Fantasies  &  Rondos  - 

Vol  2 

(3088)  Wurttemberg  Sonatas,  The  - 

Nos  1-3 

(3089)  Wurttemberg  Sonatas,  The  - 

Nos.  4-6 


BACH,  J.  S. 

(3052) 

(3051) 

(3050) 


(3046) 
(3047) 
(3048) 
(3038) 
(3039) 
(3040) 
(3069) 
(3049) 


(3041) 
(3043) 
(3100) 
(3053) 
(3055) 

(3067) 

(3101) 
(3064) 
(3105) 
(3104) 


(1685  -  1750) 

Ana  Variata  alia  Maniera  Italiana  . . 

Art  o(  the  Fugue  (Czerny) 

Capriccio  on  the  Departure  of  a 

Brother 

Chorales  (69)  with  Figured  Bass. . . 

Chorales  (371)  -Vol   I  

Chorales  (371)  -Vol.  II 

Chromatic  Fantasy  &  Fugue 

English  Suites 

Fantasy  in  C  Minor 

First  Book 

Four  Duets  (For  one  player, 

not  two) 

French  Suites 

Goldberg  Variations  , ,' 

Italian  Concerto 

Little  Known  Pieces 

Notebook  for  Anna  Magdalena 

Bach,  Complete 

Notebook  for  Wilhelm  Friedemann 

Bach 

Partitas  (6)  and  French  Overture  . . 

Partita  No   1  in  B-tlat  Major 

Seven  Toccatas  

Short  Preludes  and  Fugues  


PIANO  SOLOS  (Cont'd) 

BACH,  J.S.  (Cont'd) 

(3103)  Six  Little  Preludes 

(9533)  Three-Part  Inventions 

(3057)  Toccata  No  2 

(3058)  Toccata  No.  3 

(3059)  Toccata  No.  4 

(3060)  Toccata  No.  5 

(3061)  Toccata  No.  6 

(3102)  Twelve  Little  Preludes  

(3054)  Twenty  Easy  Pieces  from  the 

Notebook  for  Anna  Magdalena 

Bach 

(3045)  Two  Part  Inventions  (BIschoff 

Ed.) 

(3044)  Two  and  Three  Part  Inventions 

(BIschoff  Ed.)  

(3106)  Various  Works.  Vol  1 

(3107)  Various  Works.  Vol  II 

(3036)  Well-Tempered  Clavier 

(BIschoff  Ed)  Vol  I 

(3037)  Well-Tempered  Clavier 

(Bischoft  Ed.)  Vol.  II 


BACH,  J.S./BUSONI 

(3096)  Well-Tempered  Clavier. 

Book  I.  Nos.  1-8 


BACH,  J.S7CARR0LL 

(3084)  First  Lessons  in  Bach  . 


BACH,  J.SyHEINZE 

(3085)  Album  for  the  Piano 


BACH,  J.S7MUGELLINI 

(3086)  23  Easy  Pieces 


BACH,  J.S./RUTHARDT 

(3082)  The  First  Student.  I  . 

(3083)  The  First  Student.  II 


BACH,  WILHELM  FRIEDEMANN  (1710-1784) 

(31 12)  Sonatas,  Vol   1  

(31 13)  Sonatas.  Vol.  2 

(3114)  Sonatas.  Vol  3 

BARTOK,  BELA  (1881-1945) 

(3118)  Bartok  Album  (3  Hungarian  Folk- 
songs; Fantasy  1903;  Sonatina; 
Sketches.  Op.  9.  14  Bagatelles. 
Op  6;  Bear  Dance) 

(3123)  Bagatelles,  14.  Op.  6 

(3124)  Bear  Dance  

(3125)  Burlesques.  3.  Op.  8C 

(3128)  Etudes  for  Left  Hand 

(3122)  First  Term 

(31 19)  For  Children.  Vol.  1 

(3120)  For  Children.  Vol.  2 

(3132)  Four  Nenies.  Op  8  

(3137)  Scherzo  (Gmunden  1903) 


PIANO  SOLOS  (Cont'd) 

BARTOK,  B.  (Cont'd) 

(3138)  Sketches.  Op.  9 

(3139)  Sonatina 

(3121)  Ten  Easy  Pieces 

(3130)  Three  Hungarian  Folksongs 

(3127)  Two  Elegies.  Op  88 

(3129)  Two  Fantasies  (Gmunden  1903)  . . , 

(3131)  Two  Images.  Op.  10 

(3136)  Two  Roumanian  Dances.  Op.  8A  . . 

BEETHOVEN,  LUDWIG  VAN  (1770-1827) 

(3195)  Cadenzas  to  Piano  Concertos  (By 

Beethoven  himself) 

(3191)  Centre  Dances 

(3196)  Oiabelli  Variations 

(3206)  Easy  Piano  Compositions 

(3190)  Ecossaises  (Busoni) 

(3204)  First  Book.  A 

(3193)  Pieces  for  the  Musical  Clock 

(3198)  Rondo  a  Capriccio.  Op.  129 

(3205)  Seven  Easy  Pieces 

(3203)  Six  German  Dances 

(3154)  Sonatas  (Urtext)  Vol.  1 

(3157)  Sonatas  (Urtext)  Vol.  II  

(3155)  Sonatas  (Urtext)  Vol.  lA 

(Nos.  1-7) 

(3156)  Sonatas  (Urtext)  Vol  IB 

(Nos.  8-15) 

(3166)  Sonata  No  1  in  F  Minor. 

Op  2.  No.  1 

(3167)  Sonata  No.  5  in  C  Minor, 

Op  10,  No.  1 

(3169)  Sonata  No  6  in  F  Major, 

Op   10,  No.  2 

(3170)  Sonata  No  10  in  G  Major, 

Op.  14,  No.  2  (Urtext) 

(3171)  Sonata  No   14  in  C  Sharp  Minor, 

Op  27,  No.  2  CMoonlight") 

(3178)  Sonata  No.  15  In  D  Major, 

Op  28 

(3172)  Sonata  No.  19,  Op  49,  No   1 

(3173)  Sonata  No  27  in  E  Minor,  Op  90 . . 

(3199)  Sonatinas.  Complete 

(3184)  Sonatina  No   1  

(3186)  Sonatina  No.  3 

(3187)  Sonatina  No.  4 

(3188)  Sonatina  No.  5 

(3189)  Sonatina  No.  6 

(3197)  Thirty-Two  Variations 

(3192)  Three  German  Dances 

(3158)  Variations.  Vol,  I 

(3159)  Variations.  Vol   II 

(3194)  Various  Pieces.  Including 

Complete  Bagatelles 

BEETHOVEN— LISZT 

(9227)  Symphonies  No  1  -  5 

(9228)  Symphonies  No.  6  -  9 


BLOW,  JOHN  (1648/9  -  1708) 

(3224)  Compositions 


•  DENOTES  "NEW"  PUBLICATION. 


PIANO 


PIANO  SOLOS  (Cont'd) 

BRAHMS,  JOHANNES  (1833-1897) 

(3261)  51  Etudes  

(3258)  Intermezzi.  Ballade,  Romance 

Op  118 

(3259)  Intermezzi.  Rhapsody,  Op.  119 

(3260)  Paganini  Variations 

(3254)  Piano  Works  I  -  Op.  1  up  to 

and  including  Op.  24  

(3255)  Piano  Works  II  -  including  Op  119 

and  Five  Etudes 

(3256)  Piano  Works  III  -  Two  Concertos. 

Paganini  Variations  and 

Waltzes 

(3257)  Three  Intermezzi,  Op.  117 

(3263)  Waltzes,  Op.  39 

BULL,  JOHN  (1562  -  1628) 

(3273)  Compositions 


BUXTEHUDE.  DIETRICH  (1637 

(3281)  Compositions 


1707) 


BYRD,  WILLIAM  (1543  -  1623) 

(3282)  Compositions 


CHAMINADE,  CECILE  (1857  -  1944) 

(9219)  Selected  Compositions.  Book  I 

(9220)  Selected  Compositions.  Book  II  . . . 

CHOPIN,  FREDERIC  (1810  -  1849) 

Liszt  Edition,  Unfingered 

(3326)    Ballades 

(3327)    Etudes  

(3328)    Mazurkas 

(3329)    Nocturnes 

(3330)    Polonaises 

(3343)    Preludes 

(3339)    Rondos 

(3340)  Scherzi.  Fantasy  in  F  Minor 

(3341)  Three  Sonatas 

(3342)  Waltzes 

(Edited  and  Fingered  by  E.  Mertke) 

(3335)  Barcarole.  Op  60 

(3336)  Bolero.  Op   19 

(3333)  Nocturnes 

(3334)  Polonaises 

(3332)  Preludes 

(3331)  Waltzes 

(Edited  and  Fingered  by  Scholtzj 

(3337)  Album  I  (Fantasy.  Op  66;  Impromptu. 

Op  29.  Mazurkas  Op  7/1.  Op 
27/4.  Op,  30/1.  Op   30/2.  Op 
33/4:  Nocturnes:  Op  9/2.  Op 
15/2.  Op   27/2.  Op.  37/1.  Op 
48/1:  Polonaises:  Op  40/1. 
Op.  53:  Preludes:  Op  28.  Nos   1.  2, 
3.  4.  6,  7.  8.  15.  20.  21.  22,  23 
&  24.  Valses:  Op,  34/1.  Op 
34/2.  Op  64/1,  Op  64/2.  Op. 
69/2,  Op,  70/1 

(3338)  Album  II  (Ballades:  Op,  23. 

Op  47.  Berceuse:  Op  57.  Etudes 

Op  25.  Nos   1.  2.  9.  10  & 

12  and  Op   10.  Nos  3  &  5. 

Fantasy:  Op  49:  Posthumous 

Etude  No   1  in  F  Minor: 

Scherzo,  Op  31:  Sonata. 

Op,  35 

CLEMENTI,  MUZIO  (1752  -  1832) 

(3302)  Seven  Sonatas.  Vol   I 

(3300)  Six  Sonatinas.  Op  36 

(3299)  Sonata.  Op  26/2  

(3301)  Twelve  Sonatinas.  Op,  36.  37.  38  . , 

CORELLI,  ARCHANGELO  (1653  -  1713) 

(3311)  Twenty-Four  Pieces.  Vol,  I 


PIANO  SOLOS  (Cont'd) 

1733) 


COUPERIN,  FRANCOIS  (1668 

(3316)  Album 

(3317)  Clavichord  Pieces  I 

(IncI  4th  ordre)  . . 
(3318)  Clavichord  Pieces  II 

(IncI  9th  ordre)  .. 


DEBUSSY, 

(3389) 


(3370) 
(3371) 
(3372) 
(3373) 
(3374) 
(3375) 
(3376) 
(3379) 
(3380) 
(3381) 
(3382) 
(3383) 
(3384) 
(3385) 
(3386) 


(3387) 
(3388) 


CLAUDE  (1862  -  1918) 

Album  (Arabesques  1  &  2.  Clair 
de  Lune.  Danse.  Lisle  Joyeuse, 
Jardins  sous  la  pluie. 
Prelude  in  A  Minor, 
Reflets  dans  I'eau,  Soiree 
en  Grenade) 

Arabesques  1  &  2 

Ballade  

Clair  de  Lune 

Danse 

En  Bateau  (from  Petite  Suite) 

Estampes.  Complete 

Images.  I 

L'Isle  Joyeuse 

Jardins  sous  la  pluie 

Masques 

Pagodes  (from  Estampes) 

Petite  Suite,  Complete 

Pour  le  Piano 

Reflets  dans  I'eau 

Soiree  en  Grenade 
(from  Estampes) 

Suite  Bergamasque 

Toccata  (from  Pour  le  Piano) 


DIABELLI,  ANTON  (1781  -  1858) 

(3397)  Eleven  Sonatinas. 

Op   151.  Op   168  


DOHNANYI,  ERNST  VON  (1877  -  1960) 

(9221)  Four  Piano  Pieces.  Op.  2 

(9548)  Passacaglia.  Op  6 

(3406)  Rhapsody  No  1  

(3407)  Rhapsody  No  2 

(3408)  Rhapsody  No  3 

(9554)  Variation  &  Fugue  (on  a 

theme  of  EG)  Op  4 


DUSSEK,  JOHANN  LADISLAUS  (1760  -  1812) 

(3417)  Sonatinas,  Op,  20 

FAURE,  GABRIEL  (1845  -  1924) 

(9222)  Four  Valses  Caprices,  Op.  30. 

38.  59.  62  

(3433)  Six  Barcaroles 

(3434)  Three  Impromptus.  Op  25 

31.34 

(3437)  Pieces  Breves.  Op   84 

(3435)  Romance  sans  Paroles 

(3436)  Theme  and  Variations.  Op  73 


FIELD,  JOHN  (1782-  1837) 

(3438)  Nine  Nocturnes 

FRANCK,  CESAR  (1822  -  1890) 

(3447)  Prelude,  Chorale  and  Fugue 

FRESCOBALDI,  GIROLAMO  (1583  -  1643) 

(3452)  Partitas  I 

(3453)  Partitas  II  

FROBERGER,  JOHANN  JAKOB  (1616  -  1667) 

(3454)  Nine  Pieces      

GADE,  NEILS  (1817  -  1890) 

(3458)  Children  s  Christmas  Eve  


PIANO  SOLOS  (Cont'd) 

GIBBONS,  ORLANDO  (1583  -  1625) 

(3470)  Album 


GLAZOUNOV,  ALEXANDER  (1865  -  1976) 

(9500)  Complete  Piano  Works.  Vol   1  . . . . 

(9501)  Complete  Piano  Works.  Vol  2  . . . . 

GOTTSCHALK,  LOUIS  MOREAU  (1827  -  1869) 

(3468)  Album  (Le  Banjo.  Pasquinade. 

Pastorella.  Scherzo  Romantique. 
Tremolo.  Valse  Poetique)  


GRANADOS,  ENRIQUE  (1867 

(9223)  Goyescas 

(3478)  Twelve  Spanish  Dances, 

Vol.  1 

(3479)  Twelve  Spanish  Dances, 

Vol.  II 


1916) 


GRETCHANINOFF,  ALEXANDER 
(1864  -  1956) 

(9496)  Eight  Pastels.  Op,  61 

(9497)  Five  Liltel  Pieces,  Op.  3 . , 

(3499)  Glass  Beads 

(3500)  Grandfathers  Book 


GRIEG,  EDVARD  (1843  •  1907) 

(9549)  Complete  Lyric  Pieces  . 

(9224)  Holberg  Suite.  Op  40. . 

(3480)  Lyric  Pieces.  Op   12  ... 

(3481)  Lyric  Pieces.  Op  38  ... 

(3482)  Lyric  Pieces.  Op  43  . . . 

(3483)  Peer  Gynt  Suite  No   1.. 


GURLITT,  CORNELIUS  (1820  -  1901) 

(3497)  First  Book.  A 

(3498)  First  Lessons.  Op.  117 


HANDEL,  GEORGE  F.  (1685  -  1759) 

(3507)  First  Book.  A 

(3510)  Lecons.  Pieces.  Grand  Fugues 

(3508)  Sixteen  Suites.  Vol  I 

(3509)  Sixteen  Suites.  Vol  II 


HAYDN,  FRANZ  J.  (1732  -  1809) 

(3534)  Eight  Various  Compositions. 
(3535)  Fantasia  in  C  Major 

(3523)  First  Haydn  Book.  A 

(3536)  Oxenmenuet  and  Gypsy 

Rondo  

(3526)  Sonatas.  Vol   I 

(Nos   1  -  11) 

(3527)  Sonatas.  Vol  II 

(Nos   12-23)  

(3528)  Sonatas.  Vol  III 

(Nos  24-33)  

(3529)  Sonatas.  Vol  IV 

(Nos  34-43)  

(3525)  Ton  Gorman  Dances 

(3524)  Twelve  Easy  Pieces 


HERRMANN.  KURT  (Editor) 

(3551)  Easy  Compositions  by  Mozart 

and  Beethoven 


KABALEVSKY.  DMITRI  (b.  1940) 

(3560)  Beginners  Pieces. 

Op  39 

(3574)  Easy  Variations.  Op.  40. 

No   1     

(9534)  Piano  Pieces.  Vol  1. 

Op  5.  13.  30.  38 

(9535)  Piano  Pieces.  Vol.  2. 

Op  45.  46.  59 

(3563)  Rondo  lor  Piano 


EilMS 
EDITUHS 

For  Piano 


PIANO  SOLOS 
BACH  J  S    (leSS-ITSO) 
3047  Chorales  (371  )-Vol  I 
3039  English  Suites 
3069  FirslBook 
3041  French  Suites 

3043  Goldlierg  Variations 

3100  Italian  Concerto 

3055  Notebook  lor  Anna  Magdalena 
Bach.  Complete 

3101  Partitas  (6)  and  French 

Overture 
3105  Seven  Toccatas 
3104  Short  Preludes  and 

Fugues 

3102  Twelve  Little  Preludes 
3045  Two  Part  Inventions 

IBiscofI  Ed  I 

3044  Two  and  Three  Part  Inven- 

tions (Bischofl  Ed  ) 

3036  Well-Tempered  Clavier 

(BischoH  Ed  )  Vol  I 

3037  Well-Tempered  Clavier 

(BischotI  Ed  )  Vol  II 

BARTOK.  BELA  |1B81-1945| 

3119  For  Children  Vol  1 

3120  For  Children  Vol  2 
3123  Bagatelles  14  Op  6 
3139  Sonatina 

3121  Ten  Easy  Pieces 

BEETHOVEN    LUDWIG  VAN 
11770-1827) 
3195  Cadenzas  to  Piano  Concertos 
(by  Beethoven  himsell) 

3191  Centre  Dances 

3204  FirslBook   A 

3193  Pieces  lor  the  Musical 

Clock 

3205  Seven  Easy  Pieces 
3202  Six  German  Dances 
3154  Sonatas  (Urteitl  Vol  I 

3157  Sonatas  (Urteitl  Vol  II 
3199  Sonatinas  Complete 
3197  Thirty-Two  Variations 

3192  Three  German  Dances 

3158  Variations.  Vol  I 

3194  Various  Pieces   Including 

Complete  Bagatelles 

BEETHOVEN  -  LISZT 

9227  Symphonies  No  1-5 

9228  Symphonies  No  6-9 


BRAHMS   JOHANNES 
(1833-18971 

3254  Piano  Works  I  -  Op    1  up  to 

and  including  Op  24 

3255  Piano  Works  II  -  Including 

Op    119  and  Five 
Etudes 

3256  Piano  Works  III  -  Two  Con- 

certos. Paganini  Variations 
and  Waltzes 

CHOPIN.  FREDERIC 

(1833-18971 
Lis^l  IdiUon.  Unlingered 
3326  Ballades 
3329  Nocturnes 
3343  Preludes 
3342  Waltzes 

HANDEL    GEORGE  F. 

(1685-1759) 

3507  First  Book  A 

3508  Sixteen  Suites.  Vol  I 

3509  Sixteen  Suites.  Vol  II 

HAYDN.  FRANZ  J 
(1732-1809) 
3523  First  Haydn  Book.  A 

3526  Sonatas    Vol    I 

(Nos   1-11) 
3525  Ten  German  Dances 
352E  Sonatas.  Vol   I 

(Nos  1-11) 

3527  Sonatas.  Vol  II 

(Nos  12-23) 
3S?8  Sonatas,  Vol   III 

(Nos.  24-33) 
3529  Sonatas.  Vol   IV 

(Nos  34-43) 

KHATCHATURIAN.  ARAM 
(b    1903) 
3578  Children's  Pieces 

LISn.  FRANZ  (1811-1886) 
3625  Consolations.  Six 
3642  Early  and  Late  Works 

9225  Hungarian  flhapiodles.  Vol  I. 

Nos  1-9 

9226  Hungarian  Rhaptodiai,  Vol  II. 

Not  10-19 
3621  Liszt  Album  I   Sonata  in  B 
minor.  Mellsto  Valso  No  4 
6  Consolations.  3  Concert 
Etudes  (Lamenlo.  La 
Legglerezza.  Sospire)  La 
Cimpanella 


MENDELSSOHN-BARTHOLOr 
FELIS  (1809-1847) 
3680  Complete  Works    Vol   I  (Op 

5,  7    14.  16.  33    72 

Andante  Cantabile) 


MOZART    WOLFGANG 
AMADEUS  (1756-1791) 
3710  Easy  Compositions 
3690  Sonatas    Urteit   Com- 
plete 
3694  Variations  Complete 

PROKOFIEFF.  SERGEI 
(1891-1953) 
3799  Grandmother  s  Tales  (4). 

Op    31  and  Op   32   4 

pieces.  Landscape 

3797  Op  17  Sarcasms 

3798  Op  22  Sketches 

RACHMANINOFF.  SERGE 
(1873-1943) 
3820  Moments  Musicaui  (6). 

Op   16 
3822  Piano  Pieces   Op    10. 

Nos   1-7 
3818  Ten  Preludes  Op  23 

RAVEL    MAURICE  (1875-1937) 
3826  Ravel  Album  (Miroirs  Sonatina. 
Jeux  d  eaul 

SATIE    ERIK  (1866-1925) 
3857  Three  Gymnopedies 

SCARLATTI  OOMENICO 
(1685-1757) 

3859  Sixty  Sonatas. 

Vol  1 

3860  Sixty  Sonatas. 

Vol  2 

3861  Twenty  Sonatas. 

Vol  1 

3862  Twenty  Sonatas. 

Vol  2 


SCHUBERT    FRANZ 

11797-18281 
3886  Album  I  (inci   Op   90. 

94.  142) 
3876  Easy  Album.  An 

SCHUMANN    ROBERT 
(1810-18561 

3895  Album  lor  Young 
Op  68 

3899  Album  Leaves  Op  124 

3903  Carnaval  Op  9 

3910  Papillons  Op  2 

3896  Scenes  Irom  Childhood. 

Op  IS 
3923  Complete  Works  Vol  I  (Op    1-8) 
C/Jfd  Schumann  Edition 

SHOSTAKOVITCH.  DMITRI 

(1906-1975) 
3958  Shostakovitch  Album  I  (Con- 
tents  Dances  ol  the  Dolls. 
Fantastic  Dances   Op  1.  2   3: 
Four  Preludes.  Op   34   Nos 
13.  16  17  &  24.  Preludes  and 
Fugues   Op   87.  1-5.  6-9: 
Sonata  No  1.  Op  12) 

TSCHAIKOWSKY.  PETER 
ILYITCH  (1840-1893) 
4018  Album  lor  the  Young. 
Op  39 

4016  Nutcracker  Suite 

4017  Seasons.  The 

COLLECTIONS 

9487  Bach  Period.  The 

9488  Classical  Period.  The 
9486  Romantic  Period,  The 

STUDIES 
CLEMENTI-TAUSSIG 
3306  29  Selected  Studies  Irom 
Gradus  ad  Parnassum 

HANON.  C  L 

3506  Virtuoso  Pianist.  The 

Complete 


The  Real  Cold  Is InThe  Music 
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